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Pragmonyms and their using during translation films from English to
Ukrainian

BiHHULIbKMI HAIIOHAIBHUN TEXHIYHUHN YHIBEPCUTET

Anomauin

Hana wmayxosea poboma npucesuena O0CTIONCEHHIO Ma OCOONUBOCHAM NePeKIady Ha38 @hitbmie 3
aHeniuCbKol MO8U Ha YKpaincoKy. Poszensnyma cneyugixa naze ma cnocobu ix nepexaady. Cmeopenuil Hosuil
8U0 nepekaady. 3pobaeHo GUCHOBOK, WO YCNIX KIHOCMPIUKU OA2amo 8 YOMY 3anedncums 610 CHoco0y nepexiaoy,
a makooic 80an020 NePexiaoy.
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Abstract
This scientific work is devoted to the study and features of the translation of the names of films from English
into Ukrainian. Specificity of names and ways of their translation are considered. A new kind of translation
has been created. It is concluded that the success of the film, depends largely on the method of translation, as
well as the successful translation.
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Pragmonyms — are words or a6o linkers, which mark individual objects.

According to Tepla OM : “The pragmatic orientation of product names is manifested in the
actualization of those verbal components that affect the recipient, activate intellectual and emotional reactions,
cause specific actions. Significant manipulative components include adjectives, verbs and nouns. Due to the
concentration of evaluation in it, the main attention is paid in the language paradigm of manipulative means:
the best, exclusive, reliable, effective, new, unique, etc” . We would like to present some examples of using
pragmonyms during translation films from english into ukrainian. [Table 1]

As can be seen from the table, we have divided the films by genres and types of translation that are
used. You may notice an example of pragnonyms, such as Die Hard, which means "Strong Nut" in Ukrainian.
And the literal translation reads: "Die in agony." As you can see, the literal translation is radically different
from the translation provided by us in Ukraine. A literal translation would be incomprehensible to us, that's why
the film was translated as "Strong Nut", ie a strong-spirited and enduring person who is not afraid of any
difficulties.

For example, the film Some Like It Hot (1959) was dubbed "Only Girls in Jazz" under strict censorship in the
Soviet Union, although in recent times there has been a growing reference to the almost



original "Some Like Hotter." The same thing happens with the German film Die Frau meiner Treume -
"The Girl of My Dream", although a more accurate translation is "The Woman of My Dream". I. Milevich calls
this phenomenon a euphemism translation [6, p. 65]. This technique is more typical in Soviet times, but in modern
names there are both euphemistic names-translations, and de-euphemizing (they are, of course, more). For
example, Meet the Fockers - "Meet the Fockers" (TV show); Acquaintance with Trachers "(rental).

The most "untranslatable” type of nominations are names that contain a play on words, when translation losses
are almost inevitable. For instance, Avenging Angelo is Angel's Revenge. The problem with the internal form is
also solved individually: it is in the translations of this type of names that the largest number of discrepancies is

concentrated.

The title of the film "Jonny English" is conveyed in different ways: by transcribing the transliteration and
adding a semantic element - Johnny English, Agent Johnny English. The title of the comedy "Mrs Doubtfire"
(doubt - "doubt", fire - "fire, passion™) - "Mrs. Doutfire". The title of the black comedy "The Royal Tenenbaum"
contains the contamination Royal - the name of the protagonist and the meaning of "royal, beautiful". The
translations of the title of this film differ depending on the chosen accent - The Tenenbaum Family, The Mighty

Tananbaum Family.

Thus, the choice of strategy when translating movie titles depends on a humber of reasons due to the
specifics of the original text (high dominant density of movie titles, the relationship of the movie title with the
content of the movie) and the linguistic and ethnic barrier, which requires pragmatic and genre adaptations.

euphemism, etc. [9]

From this information, we made a conclusion that the films are translated into another language (in our
case, Ukrainian) in order to interest the viewer, giving him to hear the title of the film, so that there was an interest
in watching it. After all, if the title of the film literally sounds boring, then it is not interesting to watch it. | made

a selection of several such names:

«The Bucket list» - «Criricok cripaB mepes cMepTio»
«The fast and furious»-«11IBunKkwuii i maneHUI»
«Blue Valentine» - «bnakutuuii BanenTun»

As you can see, the literal translation would not sound very good in the rental of films, so it was still

advisable to translate so that there was an emotional interest in watching the film.



Examples of pragmatic translation [See Dodd. 1-4]. In these images, you can see how the movie covers differ.

Here is a relatively original cover of the film and rented in Ukraine or Russia

Social survey on the importance of pragmonimic translation of films

In our city, we conducted a social survey on the importance of translating films precisely pragmonimically, not

literally. People were of different opinions, but still most were inclined to answer about pragmonimic translation.

After all, it is more understandable and allows you to read the title, to understand the plot of the film. After all, a

literal translation will not always be appropriate and successful at the expense of the plot. The results of the survey

are as follows:

3- are not interested in the method of translation at all, ie they do not care how the translated name.

12- believe that the success of the film depends on the successful translation.

5- believe that the literal translation is more correct and appropriate.

Results in percentage. [See Diagram 1]

Taomums 1
Ne | OpwurinanbHa Ha3Ba Hocm. mepekn Hazsa B Croci6
MpoKaTi TepeKIIany.
1 «Unknown» «Heigomuii» «HeBigommit» | OyKBambHHMA
2 «Wind river» «BirpstHa pika» «BitpsiHa OyKBaJIbHUI
o pika»
E 3 «Legend» «Jlerenma» «Jlerenma» OyKkBaIbHUI
5 4 «The Commuter» «IIpuMicbKuiD» «ITacaxxmp» MparMOHIMIYHUH
=15 «Unsane» «boXeBLTbHHIDY «He B cobi» aJIeKBaTHHMA
6 «One Day» «OnuH neHp» «OnuH neHp) OyKkBaIbHUI
7 «Me before you» «I o Tebex» « 51 o 3ycTpidi | amekBaTHHIA
3 TOOOIO»
8 «The Great Gatsbi» «Benukwii ['eTc6i» «Benukwuii OyKBanbHUI
I'erc6i»
9 «The best of me» «Haiikpamie y meni» | «Haiikpamiey | OykBanbHUiA
MEH1»
10 | «This is 40» «Ile 40» «KoxaHHS 10- | MparMoHIMIYHHI
© JIOPOCIIOMY>
é 11 | «ldentity Thief» «3nomin «Critimaii MParMOHIMIYHUN
a 0COOMCTOCTI» IaxXpanKy
5 SKIIO
= 3MOMKEIID)
12 | "The Men who stare at goast" | «Honosiku siki «boXeBUTbHMIN | MParMOHIMIYHUN
JIMBIIATHCS HA Ki3» CIICI[HA3Y
13 | «Ocean’s 8» «Oy1ieHcpka 8» «8 moapyr parMOHIMIYHUN
OyuieHa»
= | 14 | «l feel pretty» «1 mouyBatochk «Kpacyns Ha parMOHIMIYHUN
X KpacyHero» BCIO TOJIOBY»
E 15 | «Instant family» «1IBuaka ciMm’si» «CiM’s aJleKBaTHHI 3
o2 HAIIBHKOPYY»




16 | «Tully» «Tammi» «Tamnmi» OyKBanbHUI
17 | «Intouchables» «Henmoropkani» «1+1» NparMOHIMIYHU T
18 | «Young Sheldonx» «Manwuii lllennon» «/lutuHCTBO MParMOHIMIYHHHA
[Henmona»
19 | «House M.D.» «Xayc M. 1.» «Jdokrop MparMOHIMiYHHUN
Xayce»
20 | «The Doublex» «/IBiiHUK» «/IBiiHUK» OyKBaJIbHUH
- 21 | «The good wife» «Xopola apyxuHa» | «Xopola OyKBaNbHUHT
= JPYKUHA»
'g 22 | «»Unforgettable» «He3abytHe» «Tam’sTatu MparMOHIMiYHHUN
© BCE»
2 23 | «Die Hard» «[ToMpu y Mykax» «Mi.]_IHI/II\/'I MparMOHIMiYHUN
= TOPIIIOK»
= |24 | «Mirrors» «/13epkana» «/I3epkana» OyKBaJIbHU I
g 25 | «Hallow» «CBsATo/OcBsiueHu» | «3 TeMpPSBU» parMOHIMIYHU T
5 |26 | «Alien» «YyxopigHi» «Uyxunii» aJIeKBaTHUH
ol 27 | «The Shining» «CsiiiBo» «CstiiBo» OyKBaJbHUHT
28 | «First Man» «[lepia groauHa» «JTroquHa Ha MParMOHIMIYHHHA
Jlyni»
E 29 | «Vice» «Bime» «Bnana» MParMOHIMIYHHA
S
§ 30 | «The Finest Hours» «Haiikpari roguany | «Harpsuays MParMOHIMIYHMH
= IITOPM»

Flathaway/Jim Sturgess ”
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FROM THE DIRECTOR OF HORRIBLE BOSSES ‘ THE SORT-OF SEQUEL TO ‘KNDCKED‘U’

L.

From wnter/dlrector Jubp APATow

HIS 1S40

IDENTITY
THIEF

SHE’S HAVING THE TIME OF HIS LIFE

COMING SOON

A ——
‘ TAKNA THOY CIKBEA 0 «TPOWIKM BACITHOI:

Bin cuemapucra | pexucepa AXALLA ANATOY

ROMOIE ABTISIC HNTTE

KOXAHHS N0-/10POCIO

Y KIHO 3 28 noT0ro

E KMHO € 18 ABIYCTA

ABURMUAq



Bl PEXXUCEPA ®IIbMY HECTEPIMHI BOCU
TA NPOOIOCEPA DUILMY TPETIN 3AUBUMA

DIE HARD

Y »n

Y KIHO 3 21 BEPE3HS

OONPEM’'EPHI NOKA3M
3 14 BEPE3HA

Cou-onutyBaHHA Npo
nepeknapg ¢dinomis

B CxuAbHi go
6yKBasIbHOrO
nepeknagy

B CxuAbHi go
nparmoHiMiYHOro
nepeknagy

Bainayxe

Conclusion
As a result of scientific work it was investigated:
* Types of translation
* Methods of translation

* Types of translation

All this was researched on the basis of films which names are in English, which were translated into Ukrainian
using one of the translation methods. It was understood that the films are not translated literally, in order to

interest the viewer with the title. | propose to call this method of translation pragmonymic. | propose the following
definition of this term:



Pragmonymic method of translation is a method of translating certain products (in our case films) from English
into Ukrainian, using words that color the title.

People in our city still pay attention to the importance and success of translation. After all, they believe that the

success and number of views depend on how the film is translated.
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